
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



of oak, after a hideous by-gone fashion, very little "wall space 
between the doors, and two long casement "windows opening 
upon a piazza which shut out the sunlight. 

The woman who expected to make a sitting-room of that 
place had very little money to spend. She put upon the walls 
a cheap paper of a rich chocolate brown, with a pattern of 
straggling roses in dull yellow, a narrow frieze with a dark red 
flower in it, and a band 
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of dark red velvet 
paper underneath. 
That done, the glare 
of the yellow doors 
was perceptibly soft- 
ened. Then the floor 
was painted a dark 
brown, and an ingrain 
drugget of a graceful 
pattern in cream, black, 
and red was laid in the 
middle. On this was 
placed a cherry dining 
table with spindle legs 
(descended from a 
grandmother), both 
leaves raised, covered 
with a cloth in dull 
red and black, and 
supplied with a shining 
student lamp and a 
litter of books and 
magazines. The only 
available pictures were 
some unpretentious 
flower studies in oil in narrow frames of polished oak. 

The most expensive chair in the room was a $5 wicker rocker 
run with red ribbons. There was a book case of pine stained 
brown, and in this were some handsome books, and on it some 
pretty vases. There was a clumsy home-made lounge stuffed 
with excelsior and cotton, and covered with cretonne, also in 
brown and red. The deep windows were hung with long brown 
Canton flannel curtains, with cross bands of scarlet, hung on 
two mop handles, "ebonized " in a carriage painter's shop in 
fifteen minutes. The whole outfit, except the books, vases, and 
table, had not cost $50. Into that room went friends of all de- 
grees of culture, from the art- school graduate to the village 
blacksmith, and they united with substantial unanimity in the 




book ; no folderols are allowed ; nothing that indicates a waste 
of time or a love of pleasure ; and everything that indicates 
methodical, utilitarian and exacting traits, with little love of 
beauty, indicates a character that will by-and-by possibly make 
life a burden to every one in the house. There is the confusion, 
again, which is disorder, where everything has been tossed at 
random ; there is no place for anything, and nothing is in its 

place, thus telling a 
lamentable tale of its 
first cause. And then 
there is the abode of 
neatness without fan- 
atical and pragmatical 
effort for it, of order 
without primness, of 
grace and spotlessness 
combined; a room 
where a little of the 
artist is to be seen, a 
little of the precision 
and something of the 
perfect love of order 
without its caricature. 



DESIGN 165,-No. 5. 



Ba? reliefs in bronze, 
copper or brass, artistic 
in design and finish 
and framed in gold, 
bronze or carved wood, 
and of American manu- 
facture, are for holiday 
presents. Also many 

exquisite carvings in the finest oak and mahogany, beautiful 

hall chairs, tables, cabinets and sofas. 



DECORATIVE NOTES. 

Specimens of carved wood of Parisian neatness and Swiss 
perfection are a barometer and thermometor, held in an oblong 
frame by interlacing leaves, from which an eagle with out- 
stretched wings springs. The eagle is encircled by a delicately 
carved sign of the zodiac. The background is white and the 
carvings gilt. 
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DESIGN 165.— No. 6, 

opinion of a boy of ten, who, having been sent there on an 
errand, went home exclaiming, " Oh, mother, they've got the 
boss room up at the Browns's." 



A YOUNG GIRL'S ROOM. 

A YOUNG girl's room may be as full of costly articles as 
wealth can make it, or it may be the result of taste and 
ingenuity with but trifling expense, but the one who 
loo^s in upon it can, if choosing to take the pains to do so, tell 
at once the character of the occupant by the mere arrangement 
or disarrangement of the place. There is, of course, the pretty, 
artistic ensemble that at first glance seems to be only confusion, 
but which presently resolves itself into a harmony of form and 
tint, any change in which would be discord, which tells some- 
thing interesting concerning the artist in the arranger. Then 
there is the precise and prim manner in which everything is at 
right angles ; every book is exactly in position on every other 




ELIZABETHAN CEILING DESIGN IN ANAGLYPTA.-No. 63. 

To those who are furnishing their apartments in the pre- 
vailing Chippendale style, we would suggest a treatment of win- 
dow that would be most appropriate to such an apartment, the 
window draperies depending from a canopy. The draperies might 
be of a cream and green brocatel, with plain Genoa satin for 
the little flat curtains, and for upholstering the window seats. 
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